Hapogmecsa 5 cepnna 1947 p. y M. Kuesi. Mepuui yeniwHi Mansipebki Ta
nnacTUyHi cNpobuy NoYaB y AECATVPINHOMY BiLlj Mifd, KEPIBHULITBOM HAPOAHO-
ro xynoxHvika Ykpainu I C. Menixoa. Y 1974 p. 3akiHivB JIbBIBCHKMIA
OEPXaBHWUI IHCTUTYT MPUKNAHOMO M OEKOPATMBHOMO MUCTEUTBA (HUHI —
JlbBIBCbKa akaaemia nprknagHoro MMCTeuTsa).

Ynponosx 1976—1985 pp. npaLoBaB y MOHYMEHTaIbHOMY LIEXY Xy-
OOXHBOro GoHay Ykpaitm (Kuig). CTBOPMB CaMOCTIHO Ta 'y CMiBABTOPCTBI
MOHYMEHTaNbHI KepamiyHi NaHHO Ta penbedu, CanoBO-NapKoBI MIACTUYHI
komnosuuji ans M. Kuesa, HopHobuns, Anti, Bonrorpana.

Y 1983 p. JleoHin, BorvHcekmin yneplue 6pas y4acTb Yy BCECOIO3HOMY
BUIZHOMY CUMMO3IyMi-NPaKTUKYMi XyAOXHUKIB-KEPaMICTIB y M. [3iHTapi
(Narsist), ne 3000yB BM3HaHHSA B KOMax NatBiiCbkux KOMEr, a Yepes pik —
y IX BieHane MixxHapoaHoi kepamikv B M. BansopHe (PpaHLis), Tam OTprimMas
MOYECHWIA [MNIOM BUCTaBKN.

B ranysi MOHyMEHTaIbHO-AEeKopaTMBHOMO MICTELTBA BiH NpaujoBas,
no4mHaioym 3 1983 poky, OyB YHACHMKOM BITYUSHAHIX, 3aPYORKHIX Ta MixkHa-
POOHWX XYLAOXHIX BUCTABOK 3 KEPaMIKV, LEKOPATVBHOI MAACTVIKIA, CKYLITYPN,
roH4apcTea B [AziHtapi, cMT CeaHesi Ta OnilUHOMY SK KOHCY/bTaHT-TEXHOMOT,
KEPIBHVK TPYN. XyAOXHUK EKCNEePUMEHTYBAB Y rany3i GopMM, TEXHIKN.
3a y4acTb y cuMnosiymax «[loesid roH4apcTBa Ha MaiaaHax Ta B napkax Yk-
paiHn» (1997, 1999, cmT OnilHe) Haropo-
oxeHn gynnomamu. Y 1998 p. otpumas
| npemito 32 MOHYMEHTanbHy KepamiyHy
CKyNbATYPY «3 MNOUHK BikiB». ByB akTBHUM
yHaCHNKOM «COB'SHCBKOrO CUMMIO3iyMy Ke-
pamiku» (2001 p.).

Y 1995 Ta 2006 pp. JleoHin, BornHcekmin
MaB NepCOHasbHi BUCTaBkM B epxaBHomy
My3ei YKpaiHCbKOro HapOaHOro AeKOPaTnBHO-
ro mucteuTsa (M. Knis).

1. AHren BUAIT3E. 1985. [LIaMOT, 88TOPCHKE TexHika. 60x50. 2. NiTHs1 cneka. 1989,
LLamoT, aBTopceka TexHika. 60x50. 3. Basun «BecHsiHwi sitep». 1982, [LJamoT,
3BTOPCHKAE TexHika. 50x37. 4. Tpm cectpun. 1992, Dappop, a8TOPCHKE TexHika. 8Ox25.
5. Kos4erw (2). 1987, [LJamoT, aBTOpCEKE TexHika. 6. Cobopu ayiwi. 1990. Maphop.
90x25.

Kepawmika YkpaiHn

BornHcbKkuin /A\eoHia Meaoposud (1947-2007)
Leonid Fedorovych Bogynskyi

XyAOXKHUK-KepaMICT,
yAeH HauioHaAbHOI cninkn
XYAOXKHVKIB YKpaiHN

Artist-ceramist, = i
Member of the National Union 4 w
of Artists of Ukraine rid |
I3 TBOpaMK xyOOXHVIKa 3HAMOMIISITE BiABiAyBadie My3ei YkpaiHu, ABCTpi,
[onnanaii, Irani, HivewurHin Ta LLsedji.

Leonid Bogynskyi was born in Kyiv on 5 August 1947. His first success-
ful painting and plastic attempts he began at age ten under the guidance
of the peoples’ artist of Ukraine G.S. Melikhov. In 1974 Leonid Bogynskyi
graduated from the Lviv State Institute of Applied and Decorative Arts (now
Lviv Academy of Arts).

During 1976-1985 he worked in a monumental workshop of the Artistic
Fund of Ukraine (Kyiv). He has been an author and co-author of monumental
ceramic panels and reliefs, garden-parks plastic compositions in Kyiv,
Chornobyl, Yalta, and Volgograd.

In 1983 for the first time Leonid Bogynskyi took part in the All-Union
Symposium-practicum of Artists-ceramists in Dzintari, Latvia, where he
received a public recognition of Latvian colleagues. In a year he took part in
the IX Biennale of International Ceramics in Valorne, France, where he
received the Honoured Diploma of the Exhibition.

He was working in the field of monumental-decorative art during 1983—
2007, took part in national and foreign international exhibitions of ceramics,
decorative plastics, sculpture, and pottery in Dzintari, Sednev, Opishnae as a

consultant-technologist and head of the group. The artist has experimen-

ted in the field of forms and techniques. He was honored by Diplomas for
taking parts in symposiums The Poetry of Pottery in Squares and Parks
of Ukraine (1997, 1999, in Opishnae). In 1998 he received the first prize
for his monumental ceramic sculpture From the Deepness of Centuries.

He took an active part in Slovyansk Symposium of Ceramics (2001).

In 1995 and 2006 Leonid Bogynskyi had his private exhibitions in the

State Museum of Ukrainian Folk and Decorative Arts (Kyiv).

The artist’s works have taken a worthy place in museums of Ukraine,

Austria, Holland, ltaly, Germany, and Sweden.

1. The Angel is Flying Away. 1985. Chamotte, author’s technique. 60x50.
2 The Summer Heat 1989. Chamotte, author’s technique. 60x50. 3. \V\ases The
Spring Wind. 1982. Charmotte, author's technique. 50x37. 4. Three Sisters, 1992.
Porcelain, author’s technique. 80x25. 5. The Arks (2). 1987, Charmotte, author’s tech-
nique. 6. The Temples of the Soul. 1990. Porcelain. 90x25.
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